
Over the past few months, ever since 
the release of our previous edition, 
much has changed (or so we’d like to 
believe). The Supreme Court has set up 
a 5 judge bench to revisit Section 377 
which, as we all know, criminalises  
homosexuality. Given the times we’re 
living in, every tiny speck of hope calls 
for a celebration. However, what amaz-
es us is that, since Supreme Court’s de-
cision came to  
public knowledge, there have been  
agitations by various religious groups, 
demanding that 377 stay put and all 
those belonging to the LGBTQ commu-
nity be deemed criminals. We have  
often tried to figure out how the  
proponents of 377 decide what 
“unnatural sex” or “sex against the  
order of nature” is. It is here that ‘the  
hierarchical valuation of sex acts’ 
comes to our mind. 
 
The act of sex between a man and a 
woman, within the confines of marriage 
and for procreation, is at the top of the 
sex hierarchy, followed by unmarried 
but monogamous heterosexual  
relations. Most other heterosexuals fall 
in the third category and are followed 
by, what is often referred to as, 
‘solitary sex’ (i.e. the act of masturba-
tion), which is seen as an inferior  
substitute to partnered encounters. 
Next, are homosexuals. 
 
In Western societies, within homosexu-
als, stable and long-term same-sex  
relationships are bordering on respect-
ability. With regard to the Indian social 
setup, these notions of respect and  
acceptance also seem far-fetched. Not 
to mention, all other categories of  
homosexuals, (bar dykes, promiscuous 
gay men and, even further down, 

transsexuals, prostitutes, porn models 
and their likes) face allegations of  
mental instability and, in many cases, 
are ostracised. 
 
The witch-hunt and media trial of  
homosexuals in the ‘50s United States, 
reeks of what is happening even today, 
whether in Russia or in Mumbai and 
Delhi. Add to that the increase in 
‘corrective rapes' and birth of other 
such phenomenon. 
 
Another factor that is worth mentioning 
is the emphasis placed on having sex 
only when there is a certain sense of 
love and/or monogamy. Sex for  
pleasure is still out of bounds.  
 
To a certain section of the society these 
prohibitions and restrictions may seem 
inconsequential and obviously so, given 
that they aren’t at the receiving end of 
all the abuse that those who do, in 
fact, have sex for pleasure get.  
 
The only plausible solution we can 
think of, to all the problems of alternate 
sexualities, is to build an inclusive,  
respecting society where the collective 
conscience has little bearing on what 
one chooses to do in his/her bedroom. 
This building up isn’t as easy a process 
as it seems, with homophobia  
establishing its base at a very early 
stage of socialisation. Lack of sex  
education in our schools and ignorance 
of a child’s curiosity by the family are 
adding to our troubles. Discussions 
about sex are stifled at various points, 
whether it is censoring of intimate 
scenes in films or dodging of questions 
pertaining to it in the public domain. 
                                                 
Thus, there seems to be a deeper  

connection between hushed discus-
sions of the erotic, the inferior  
treatment of homosexuals and  
consequent criminalisation of the act. It 
is this interconnectedness that we wish 
to prod and examine in this issue, 
along with other aspects, such as the 
formation of one’s identity with respect 
to their sexuality, the questions of 
promiscuity and so on. 
 
Adding to our excitement is the fact 
that our newsletter is going to be  
released during our Annual Academic 
Meet, Imagine ’16, which also looks at 
‘Sexualiti(es)’. Thus, it wouldn’t be 
wrong to say that our examination 
comprises of lectures, talks, debates, 
movie screenings, stage performances 
etc. What the Department of Sociology 
aims to achieve with these, like with all 
of it’s other efforts, is to create  
awareness about the topic at hand and 
to provide a platform for discussion,  
deliberation and eventually, change. 
 
As Rubin has said, “Categories are all 
imperfect, historical, temporary and  
arbitrary. We use them and they use 
us. We use them to construct meaning-
ful lives, and they mild us into histori-
cally specific forms of personhood.  
Instead of fighting for immaculate  
classifications and impenetrable bound-
aries, let us strive to maintain a com-
munity that understands diversity as 
gift, sees anomalies as precious and 
treats all basic principles with a hefty 
dose of skepticism.” 
 

 आओ, बात करें   
-Nikhita Singh & Tanya Chakraborty  
  (Third Year) 
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Written in 1942 by Ismat Chughtai, one of the 
very few female Urdu writers of that time,  
Lihaaf talks about the condition of women in 
feudal societies and presence of alternate sexu-
alities in times when the phenomenon was un-
heard of.  
The story courted controversy when charges of 
obscenity were filed against it at the Lahore 
Court. 

 

जब मैं जाड़ों में लिहाफ ओढ़ती ह ूँ तो पास की दीवार 
पर उसकी परछाई हाथी की तरह झ मती हुई माि म 
होती है। और एकदम से मेरा ददमाग बीती हुई 
दनुिया के पदों में दौडिे-भागिे िगता है। ि जाि े
क्या कुछ याद आिे िगता है। 
यह जब का जजक्र है, जब मैं छोटी-सी थी और ददि-
भर भाइय़ों और उिके दोस्त़ों के साथ मार-कुटाई में 
गुजार ददया करती थी। कभी-कभी मुझ ेख़याि आता 
कक मैं कमबख्त इतिी िडाका क्य़ों थी? उस उम्र में 
जबकक मेरी और बहिें आलिक जमा कर रही थीीं, मैं 
अपिे-पराये हर िडके और िडकी से ज तम-पैजार में 
मिग ि थी। 
यही वजह थी कक अममाूँ जब आगरा जािे िगीीं तो 
हफ्ता-भर के लिए मुझ ेअपिी एक मुूँहबोिी बहि के 
पास छोड गईं। उिके यहाूँ, अममाूँ ख ब जािती थी 
कक च हे का बच्चा भी िहीीं और मैं ककसी से भी िड-
लभड ि सक ूँ गी। सजा तो ख ब थी मेरी! हाूँ, तो 
अममाूँ मुझ ेबेगम जाि के पास छोड गईं। 
वही बेगम जाि जजिका लिहाफ़ अब तक मेरे जहि 
में गमम िोहे के दाग की तरह महफ ज है। ये वो 
बेगम जाि थीीं जजिके गरीब माूँ-बाप िे िवाब साहब 
को इसलिए दामाद बिा लिया कक वह पकी उम्र के 
थे मगर निहायत िेक। कभी कोई रण्डी या बाजारू 
औरत उिके यहाूँ िजर ि आई। ख़दु हाजी थे और 
बहुत़ों को हज करा चकेु थे। 
मगर उन्हें एक निहायत अजीबो-गरीब िौक था। 
िोग़ों को कब तर पाििे का जुि ि होता है, बटेरें 
िडाते हैं, मुगमबाजी करत ेहैं, इस ककस्म के वादहयात 
खेि़ों से िवाब साहब को िफ़रत थी। उिके यहाूँ तो 
बस तालिब इल्म रहते थे। िौजवाि, गोरे-गोरे, 
पतिी कमऱों के िडके, जजिका खचम वे खदु बदामश्त 
करते थे। 
मगर बेगम जाि से िादी करके तो वे उन्हें कुि 
साजो-सामाि के साथ ही घर में रखकर भ ि गए। 
और वह बेचारी दबुिी-पतिी िाजुक-सी बेगम तन्हाई 
के गम में घुििे िगीीं। ि जािे उिकी जजन्दगी कहाूँ 
से िुरू होती है? वहाूँ से जब वह पैदा होिे की 
गिती कर चकुी थीीं, या वहाूँ से जब एक िवाब की 
बेगम बिकर आयीीं और छपरखट पर जजन्दगी 
गुजारिे िगीीं, या जब स ेिवाब साहब के यहाूँ 
िडक़ों का जोर बूँधा। उिके लिए मुरग्गि हिवे और 
िजीज खािे जािे िगे और बेगम जाि दीवािखािे 
की दराऱों में से उिकी िचकती कमऱोंवािे िडक़ों की 

चसु्त पपण्डलियाूँ और मोअत्तर बारीक िबिम के 
कुते देख-देखकर अींगाऱों पर िोटिे िगीीं। 
अब ि तो िवाब साहब को फुसमत कक िबिमी कुतों 
को छोडकर जरा इधर तवज्जो करें और ि वे उन्हें 
कहीीं आिे-जािे देते। जब से बेगम जाि ब्याहकर 
आई थीीं, ररश्तेदार आकर महीि़ों रहते और चिे 
जाते, मगर वह बेचारी कैद की कैद रहतीीं। 
रब्बो िे उन्हें िीच ेगगरते-गगरते सूँभाि लिया। 
झटपट देखते-देखते उिका स खा जजस्म भरिा िुरू 
हुआ। गाि चमक उठे और हुस्ि फ ट निकिा। एक 
अजीबो-गरीब तेि की मालिि से बेगम जाि में 
जजन्दगी की झिक आई। माफ़ कीजजएगा, उस तेि 
का िुस्खा ा़ आपको बेहतरीि-से-बेहतरीि ररसािे में भी 
ि लमिेगा। 
रब्बो से द सरी सारी िौकररयाूँ खार खाती थीीं। चडुैि 
बेगम जाि के साथ खाती, साथ उठती-बैठती और 
मािा अल्िाह! साथ ही सोती थी! रब्बो और बेगम 
जाि आम जिस़ों और मजम ओीं की ददिचस्प 
गुफ्तग  का मौज ूँ थीीं। जहाूँ उि दोि़ों का जजक्र आया 
और कहकहे उठे। िोग ि जािे क्या-क्या चटुकुिे 
गरीब पर उडाते, मगर वह दनुिया में ककसी से 
लमिती ही ि थी। 

 

मैंिे कहा कक उस वक्त मैं काफ़ी छोटी थी और 
बेगम जाि पर कफदा। वह भी मुझ ेबहुत प्यार करती 
थीीं। इत्तेफाक से अममाूँ आगरे गईं। 
सवाि यह उठा कक मैं सोऊूँ  कहाूँ? कुदरती तौर पर 
बेगम जाि के कमरे में। लिहाजा मेरे लिए भी उिके 
छपरखट से िगाकर छोटी-सी पिूँगडी डाि दी गई। 
दस-ग्यारह बजे तक तो बातें करते रहे। मैं और 
बेगम जाि चाींस खेिते रहे और कफर मैं सोिे के 
लिए अपिे पिींग पर चिी गई। और जब मैं सोयी 
तो रब्बो वैसी ही बैठी उिकी पीठ खजुा रही थी। 
'भींगि कहीीं की!' मैंिे सोचा। रात को मेरी एकदम से 
आूँख खिुी तो मुझ ेअजीब तरह का डर िगिे िगा। 
कमरे में घुप अूँधेरा। और उस अूँधेरे में बेगम जाि 

का लिहाफ ऐसे दहि रहा था, जैसे उसमें हाथी बन्द 
हो! 
''बेगम जाि!'' मैंिे डरी हुई आवाज निकािी। हाथी 
दहििा बन्द हो गया। लिहाफ िीच ेदब गया। 
''क्या है? सो जाओ।'' बेगम जाि िे कहीीं से आवाज 
दी। 
''डर िग रहा है।'' मैंिे च हे की-सी आवाज से कहा। 
''सो जाओ। डर की क्या बात है? आयतिकुसी पढ़ 
िो।'' 
''अच्छा।'' 
मैंिे जल्दी-जल्दी आयतिकुसी पढ़ी। मगर 'यािम  मा 
बीि' पर हर दफा आकर अटक गई। हािाूँकक मुझ े
वक्त प री आयत याद है। 
''तुमहारे पास आ जाऊूँ  बेगम जाि?'' 
''िहीीं बेटी, सो रहो।'' जरा सख्ती से कहा। 
और कफर दो आदलमय़ों के घुसुर-फुसुर करिे की 
आवाज सुिायी देिे िगी। हाय रे! यह द सरा कौि? 
मैं और भी डरी। 
''बेगम जाि, चोर-वोर तो िहीीं?'' 
''सो जाओ बेटा, कैसा चोर?'' 
रब्बो की आवाज आई। मैं जल्दी से लिहाफ में मुूँह 
डािकर सो गई। 
कुछरातोबाद बेगम जाि का लिहाफ अूँधेरे में कफर 
हाथी की तरह झ म रहा था। 
''अल्िाह! आूँ!'' मैंिे मरी हुई आवाज निकािी। 
लिहाफ़ में हाथी फुदका और बैठ गया। मैं भी चपु हो 
गई। हाथी िे कफर िोट मचाई। मेरा रोआूँ-रोआूँ 
काूँपा। आज मैंिे ददि में ठाि लिया कक जरूर 
दहममत करके लसरहािे का िगा हुआ बल्ब जिा द ूँ। 
हाथी कफर फडफडा रहा था और जैसे उकड ूँ बैठिे की 
कोलिि कर रहा था। चपड-चपड कुछ खािे की 
आवाजें आ रही थीीं, जैसे कोई मजेदार चटिी चख 
रहा हो। अब मैं समझी! यह बेगम जाि िे आज 
कुछ िहीीं खाया। 
और रब्बो मुई तो है सदा की चट्ट ! जरूर यह तर 
माि उडा रही है। मैंिे िथिुे फुिाकर स ूँ-स ूँ हवा को 
स ूँघा। मगर लसवाय अतर, सन्दि और दहिा की 
गरम-गरम खिुब  के और कुछ ि महस स हुआ। 
लिहाफ़ कफर उमूँडिा िुरू हुआ। मैंिे बहुतेरा चाहा कक 
चपुकी पडी रह ूँ, मगर उस लिहाफ़ िे तो ऐसी अजीब
-अजीब िक्िें बिािी िुरू कीीं कक मैं िरज गई।  
माि म होता था, ग़ों-ग़ों करके कोई बडा-सा मेंढक 
फ ि रहा है और अब उछिकर मेरे ऊपर आया! 
''आ ि अममाूँ!'' मैं दहममत करके गुिगुिायी, मगर वहाूँ 
कुछ सुिवाई ि हुई और लिहाफ मेरे ददमाग में घुसकर 

फ ििा िुरू हुआ। मैंिे डरत-ेडरते पिींग के द सरी तरफ पैर 

उतारे और टटोिकर बबजिी का बटि दबाया। हाथी िे 
लिहाफ के िीच ेएक किाबाजी िगायी और पपचक गया। 
किाबाजी िगािे मे लिहाफ़ का कोिा फुट-भर उठा, 
अल्िाह! मैं गडाप से अपिे बबछौिे में!!! 
 

Source: www.abhivyakti-hindi.org 
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Editor’s Choice: लिहाफ 
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Section 377 of the Indian Penal Code, dating 
back to 1860, was introduced during the British 
rule of India, criminalising homosexual activities 
calling them ‘against the order of the nature’. 
Throughout history there have been consistent 
appeals regarding legislation of homosexual  
intercourse. History took a turn on 18th Decem-
ber 2015 when Lok Sabha member, Shashi  
Tharoor introduced a bill to replace Section 377 
and decriminalize consensual same-sex  
relations. The bill, though defeated in the first  
reading (71-24) sparked recognition of the  
community. Although they witness extensive  
opposition, some have started accepting the  
infinite possibilities. One can’t deny the fact that, 
in contemporary times, homosexuals probably 
fall lowest in our love ranking and their love is 
termed abnormal. Homophobia, described as the 
fear or hatred towards gay and lesbianism, lead 
to acts of violence and expression of hostility.  
 
The omnipresent question is, what tradition is 
this that stops two people to love? Some believe 
that these preconceived notions against homo-
sexuality have a religious backing, while others 
probe into “traditional values” they were brought 
up with. Let us explore the fundamentals, begin-
ning our discussion with the past, moving on to 
the present day scenario. 
 
Blatantly disregarding the past, calling homosex-
uality a contemporary term and a new  
comprehension, people remain oblivious to the  
yesteryears. Sculptures portraying homosexuali-
ty can be found on the walls of numerous Hindu 
temples. The Khajuraho temples of Madhya Pra-
desh are very frequently used as examples of 
the same. Indian epics, chronicles and scriptures 
give references to it. Whether it was Arjun as 

Brihannala or Agni, the Hindu god of fire, ac-
cepting semen from other gods, homosexuality 
finds multiple mentions in our ancient texts. 
Another important factor to keep in mind, when 
talking of religion being pitted against homosex-
uality, is that the texts often used to back such 
claims are no dictums of God. They are written 
and rewritten by people and, very often, there 

are multiple versions of the same text. 
Thus, using religious texts to question the  
mental state of those found loving an individual 
of the same sex, masses remain reluctant  
inaccepting homosexuality. As a result,  
homosexuals are constantly stereotyped which 
in turn leads to many of them not coming out, 
ever. Not just this, these stereotypes bring 
about moral policing, where vigilante groups act 
towards enforcing a code of morality, often 
through acts of aggression. 

One such act led to the nation-wide Kiss of Love 
campaign. It started off with a relatively small 
protest in Kochi, against moral policing, which 
was (not to anyone’s surprise) vandalized by 
members of certain right-wing groups. Post this, 
the campaign spread all over the country. There 
were numerous protests which saw people  
kissing their partners in full public view. What 
was even more amazing was the turnout of  
same-sex couples, standing tall and locking lips. 
 
Other events like QueerFests, Kashish  
International Film Festival of Mumbai, Queer 
Media Collective Awards, Mumbai Queer Azadi 
March, and the Queer Pride Parades of Chennai,  
Bhubaneswar, Bangalore and Delhi ignited with-
in the community a notion of solidarity while al-
so making straight, and often, homophobic peo-
ple see beauty in diversity. The belief of  
entitlement towards freedom of choice of  
sexuality and a sense of belonging in society is, 
thus, fostered. 
                                                                

The future of gay rights in India is fuzzy. It is, 

thus, more necessary today than ever before 

that we generate in our minds, queries. Queries 

of why the society must judge and interrupt 

something that is a personal choice. Of why love 

has to be defined by the masses and not by the 

heart. Let us seek to broaden our perspective 

and not accept the given without interrogation. 

After all, we’re a part of the same society we so 
often happen to blame. 

-Bhargavi Sinha and Shivani Vashishth                 

(Second Year and First Year) 
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Love in the Time of Morals 

Concept and Design: Tanisha Garg & Yaniam Chukhu ; Digitization: Bayar Jain 

Source: The Times of India 
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SEXUALITIES 

20th January – Seminar on ‘Gender 
And Sexuality’ was organized by  
Nazariya - A Queer Feminist Resource 
Camp for all first and second year  
students. 
 
27th January – Workshop on ‘Gender 
and Sexuality’, followed by an inter  
active session was conducted by Amalina 
Kohli Dave for all first year students. 
 
5th February – The Department orga-
nized a movie screening and review-
ing of Sita Sings the Blues. The mov-
ie provides an interesting take on issues 
of gender in the Ramayana. 
 
29th February - Annual Academic Meet 
of the Department of Sociology – 
Imagine’16 was conducted which  
witnessed an impressive display of  
academic and cultural activities. The 
events in the meet focused on  
Sexualities. 
 
Upcoming Events 
 
8th March - The Department shall screen 
a film on the occasion of International 
Women’s Day. 
 
Do Monuments Speak? Past in  
Present or Present in Past. 
Presentation on our field trip to Udaipur. 
 
Intra/Inter Department Debate around 
the theme of Dissent &  
Nationalism. 
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All that is making news right now 
Department Updates 

MUST WATCH 
1. Boys Don’t Cry (1999) 
2. Brokeback Mountain (2005) 
3. Unfreedom (2015) 
4. Carol (2015) 
 

MUST LISTEN  
1. Born This Way – Lady Gaga 
2. Sissy Dat Walk – RuPaul 
3. Te Amo – Rihanna  
4. Take Me To Church – Hozier  

We Recommend 

“There is no word in our language 
that can describe us; how we feel 
for each other”, says Sita (Nandita 
Das) with utmost honesty and     
sincerity to her lover, Radha 
(Shabhana Azmi).  

Set in New Delhi in the ‘90s, the 
movie looks at a typical middle-class 
joint family that runs a family    
business selling takeout food, along 
with a video rental store on the 
side. The family consists of an aged 
mother- Biji (Kushal Rekhi) - who, 
although mute, speaks volumes 
through her actions. Along with her, 
her two sons Ashok (Kulbhushan 
Kharbanda) and Jatin (Jaaved   
Jaaferi) reside with their respective 
wives Radha and Sita. The movie 
plays out in a seemingly dichoto-
mous fashion wherein Ashok has 
sworn to celibacy in order to gain 
religious and spiritual advancement, 
while Jatin satisfies his sexual     
desires with his Chinese mistress 
Julie. Both wives, unwillingly, accept 
their fate and embody the role of  
traditional Indian housewives.  

However, such loveless marriages 
strengthen the bond between the 
sisters-in-law. As they start spend-
ing time together, oblivious to the 
rest of the household, they explore 
their sexual desires and experience 
emotions that were missing in their 

marriages. Over time, they start  
enjoying each other’s company and 
their love grows stronger. At the 
same time, they are faced with the 
dilemma of having to keep their love 

under the sheets. 

Mehta cleverly names her lead   
characters Sita and Radha –    
mythological personifications of the 
ideal woman whereas here, they are    
portrayed as what would be        
considered the exact opposite.  

Mehta constantly critiques our social 
setup, whether it is when the     
promiscuous Jatin emphasises on 
using white sheets to confirm Sita’s      

virginity or in terms of how on one 
hand the family’s video rental store 
sells pornography, and on the other, 
there is an evident suppression of 
sexuality of the women of the 
household. 

Another striking aspect of the film is 
the choice of it’s appellation. ‘Fire’, 
in terms of the movie, can have 
multiple meanings. Right from the 
fire of continued oppression that is 
burning the two women, to the fire 
that engulfs Radha’s saree in the 
climax of the movie – a recreation 
of sorts of the mythological Agni 
Pariksha – Mehta uses it as her 
agent and raises a range of      
questions, relevant even today.  

Love, in our society, is definite. A 
man and a woman. Mehta’s movie 
had dared to question this, only to 
face the wrath of the people, in the 
form of vandalised movie halls and 
the usual effigy-burning. Are we so 
close-minded as a society, as to  
deprive individuals of the little hope 
that a relationship bestows upon 
them, only because it doesn’t meet 
our criteria of love?  

As a narration at the start of the 
movie says, “What you can’t see, 
you can see. You just have to see 
without looking”. 

-Bayar Jain and Lalrinpuii     
(Second Year)          

 

Source:  toanewdawn.blogspot.com  

Movie Review 

For any queries or feedback, 
Contact us on 
imagination.edboard@gmail.com 


